This is the paradata document for the visionaries group at the Heritage Jam

York, July 11th 2014

The group:

Katie Campbell (archaeologist, has dug in many sites, and helped design heritage site in Qatar, was
on team which oversaw the site's attainment of world heritage status)

Clara Molina Sanchez (conservator at NBSC, moved into digital techniques for recording, including
RTI and photogrammetry, now finishing MSc in Glasgow in Heritage Visualization, brought work on
Gravestone RTI)

Kat Foxton (background in English Literature, worked in cultural heritage management, now doing
PhD in York, Within the Walls Project, brought T.S. Eliot's Four Quartets)

Mary Garrison (medieval History lecturer, interest in unburying York's neglected Anglian past and
communicating it)

The process

A visit to the cemetery. We chatted beforehand about our backgrounds and thoughts about the
cemetery and death, an open discussion that led to diverse questions and topics. Kat shared
qguotations from TS Eliot's Four Quartets and Clara showed us a RTI visualization she had worked on
of a gravestone in Loch Lomond; afterwords Mary added Wallace Stevens' poem

The Jar.

The walk through the cemetery and background information from Julie Rugg are the inspiration for
the presentation's content and direction. We talked, observed, took pictures.

Lively conversation over lunch and after. Our different backgrounds in personal experience with
death, in heritage issues, and in careers and academic backgrounds meant we came with very
different questions, different ideas about the story to tell. What to communicate and how? What
stories can be woven from data, history, the visit, our interpretations.

Kat took down a mind-map of our discussion. We translated this into a story-board with nine slides
before Katie had to leave. (See photos.) The story board was realized as a powerpoint; it is a kind of
simplified sketch-format of an imaginary more complex digital presentation that we would have
liked to make if more time and technical resources had been available. We decided that the multiple
interweaving stories that emerged from each person's perspective did not lend themselves to any
single linear ordering principle and considered capturing that with prezi, but found that unworkable.

The Jain philosophical principle of Anekantavada is our catch-word for the multiple narratives,
individual perspectives, partial truths, and personal observations, that we shared. (The story that
illustrates Anekantavada is the blind men who encounter an elephant. Is it a wall, a column, a flap,
or a tube or a brush?-- or all of these things, each a part of the whole which is outside the touch-
range of each individual observer?)

The output and audience: the slide series was created for the York Heritage jam; we imagined an
audience of visitors to the Heritage Jam site who would find our material because of their interest in
digital visualization of heritage or because they had googled 'York Cemetery.' Our work was shaped



by the background, skills and interests of all members of the group: we wanted both form and
content to grow out of our perspectives. The work process involved collective discussion and then
individual work on each slide. Working individually on individual elements at a table together meant
that the individual elements were created with dialogue and shared input. The technical challenges
of putting the material created on individual computers together required collaboration.

Choice of medium: we chose powerpoint as a the easiest way to make a simple story board that
could be added to, or translated into a more dynamic digital medium if more time and computing
resources became available.

Evidence: we collated our experience and observations during a 40 minute site visit with information
from Julie and with images Clara's prior work on a Loch Lomond gravestone. Kat made sketches. The
idea is that a sketch conveys a very personal moment of an individual's visit at a particular time; it is
thus different from a photograph which purports to be a timeless and impersonal record (even
though a photo is in fact just as much an artfact of one person's perspective at one moment as a
sketch)

Uncertainty: our presentation does not set out to present data or history; we offer instead contexts
and reflections, it is an evocation rather than a report. We acknowledge uncertainty by making no
claims for certainty.



